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Overview

5:00-5:40 - Lesson 

5:40-6:10 - Sing Vespers 

Hang around for Q and A afterwards if you’d like 

4 Parts 

Psalms and Psalm Tones 

Antiphons and Complex Psalm Tone Endings 

Hymns, Responsories, and Magnificats 

How to sing different feasts and seasons after the webinar ends



Overview

Today 

5:00-5:40 

Spiritual reflection 

More about Modality 

Psalm Tone Mediants 

Psalm Tone Terminations 

Antiphons 

Singing the Psalm Tones and Antiphons Well



Some Spiritual Considerations
Psalm 109 [110]. Christ the True Melchizedek, begotten of the Father before all ages. 
By the Cross, conqueror of nations, destroyer of demons. 

Psalm 110 [111]. “Confessio” ==  “praise” & “confession”. Christ is the Redemption 
sent to God’s people. He commanded his covenant: “Do this in commemoration of 
me”. 

Psalm 111 [112]. The fruit of Christ’s Redemption: a blessed life. “To them gave he 
power to become the sons of God” (Jn. 1). Christ is the model of all human 
blessedness. 

Psalm 112 [113]. All the children of Mother Church (once barren) are invited to join in 
the praise. Echoes of the Magnificat. 

A word about psalm numbering, Septuagint/Vulgate vs. Hebrew.



Gregorian Modes

Three ways in which a mode categorizes: 

Final: the last pitch of the piece 

Re, Mi, Fa, Sol 

If it is La, Ti, or Do, it is considered a transposed version of Re, Mi, or Sol 

Dominant: the pole around which a large number of pitches lie, and which serves as a counter to 
the final, a feeling of “away from home,” often the recitation tone in a Psalm tone 

Range: where the pitches for a piece lie in relationship to the final 

Authentic – final towards the bottom of the range 

Plagal – final in the middle of the range



Gregorian Modes
Dominant  
(up 5th)

Mode # Final Mode # Dominant  
(up 3rd)

La 1 Re 2 Fa

Do (Ti) 3 Mi 4 La*

Do 5 Fa 6 La

Re 7 Sol 8 Do
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Gregorian Modes

Dominant  
(up 5th)

Mode # Final Mode # Dominant  
(up 3rd)

La 1 Re 2 Fa
OFFICE PSALM TONES  

from the Liber usualis, with various termination formulae 

 intonation flex mediation 

I BvvfvvGYvvhvvhvvxhvv¥vvgz<vv[vvhvvhv\v xjvv¦vvhvvxgvv¦vvhz.vv]vvhvvhvvhvv 
D Bvvgvvfvvx GYvv¥vv5z$#@bNv} or Bvvgvvfvvxgvv¥vv5z$#@bNv} D2 Bvvgvvfvv¥vvtf}vvszmvv} 
f Bvvgvvfvvx GYvv¥vvtfzM,vv}    
g Bvvgvvfvvx GYvv¥vvgz<vv} g2 Bvvgvvfvvxgvv¥vvghgz<vv} g3 Bvvgvvfvvxgvv¥vvgz,vv} 
a Bvvgvvfvvxgvv¦vvhz.vv} a2 Bvvgvvfvvxgvv¥vvGYz,.vv} a3 Bvvgvvfvvx GYvv¥vvGYz,.vv} 

II Xvvdvvfvvhvvhvvxhvv¤vvfz,vv[vvhvvhvvxjvv¦vvhz.vv]vvhvvhvvhvvgvvxdvv¤vvfb,vv} 
III BvvgvvHIvvkvvkvvxkvv¦vvhz.vv[vvkvvkvvzlvv¨vvkvv¨vvuh }vvkz/vv]vvkvvkvvkvv 

b Bvvhvvxkvv¨vvjb.vv} a Bvvhvvxkvv¨vvuhz<.vv} a2 BvvijvvHUvvxhvv¥vvGYz<.vv} 
g BvvijvvHUvvxhvv¥vvgz<vv} g2 Bvvhvvkvvjvvxhvv¥vvgz<vv}   

IV BvvhvvGYvvhvvhvvx xhvv¥vvgz,vv[vvhvvhvvgvvhvvxjvv¦vvhz.vv]vvhvvhvvhvv 
g Bvvxhvv¥vvgz,vv} E Bvvgvvhvvuhvv¥vvtf }vvdzmvv} 

IV alt VvvjvvHUvvjvvjvvxjvv¦vvhz.vv[vvjvvjvvhvvjvvxkvv§vvjz.vv]vvjvvjvvjvv c Vvvxjvv¦vvhz.vv} 
A Vvvhvvjvvkvvxhvv¤vvfz,vbb} A* Vvvhvvjvvkvvxhvv¤vvFTbM<vv} d Vvvhvvjvvkvvxhvv§vvjz.vv} 

cf. LU p. 730 

V Vvvsvvfvvhvvhvvxhvv¤vvfz,vv[vvhvvhvvhvvhvvxjvv¦vvhz.vv]vvhvvhvvhvv xjvv¥vvgvvxhvv¤vvfz,vv} 
VI BvvfvvGYvvhvvhvvxhvv¥vvgz<vv[vvhvvhv\v xjvv¦vvhvvxgvv¦vvhz.vv]vvhvvhvvhvvfvvGYvvxgvv¤vvfz,vv} 
VI alt BvvfvvGYvvhvvhvvxhvv¥vvgz,vv[vvhvvhvvhvvgvvxhvv¤vvfz,vv]vvhvvhvvhvvfvvGYvvxgvv¤vvfz,vv} 
VII VvvygvvHUvvjvvjvv xjvv¦vvhz.vv[vvjvvjvvzlvv¨vvkvvxjvv¨vvkz/vv]vvjvvjvvjvv 

a Vvvx xkvv§vvjvvxhvv¦vvtfzM,vv} b Vvvxkvv§vvjvvxhvv¦vvgb,zv}  
c Vvvx xkvv§vvjvvxhvv¦vvGYz,.vv} c2 Vvvxkvv§vvjvvxhvv¦vvuhb<>zv} d Vvvxkvv§vvjvvxhvv¦vvGUb,.zv} 

VIII Bvvgvvhvvkvvkvvxkvv¦vvhz.vv[vvkvvkvvkvvkvvzlvv¨vvkz/vv]vvkvvkvvkvv 
G Bvvjvvkvvxhvv¥vvgz,vv} G* Bvvjvvkvvxhvv¥vvGYz.,vv} c Bvvhvvkvvzlvv¨vvkz/vv} 

per. Bvv\vHUvvhvvhvvhvvxhvv¥vvgz,vv[vvhvvgvv\vjvvhvvxgvv¤vvfz,vv]vvgvvgvvgvvsvv xfvv¤vveszNMvv} 
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f Bvvgvvfvvx GYvv¥vvtfzM,vv}    
g Bvvgvvfvvx GYvv¥vvgz<vv} g2 Bvvgvvfvvxgvv¥vvghgz<vv} g3 Bvvgvvfvvxgvv¥vvgz,vv} 
a Bvvgvvfvvxgvv¦vvhz.vv} a2 Bvvgvvfvvxgvv¥vvGYz,.vv} a3 Bvvgvvfvvx GYvv¥vvGYz,.vv} 

II Xvvdvvfvvhvvhvvxhvv¤vvfz,vv[vvhvvhvvxjvv¦vvhz.vv]vvhvvhvvhvvgvvxdvv¤vvfb,vv} 
III BvvgvvHIvvkvvkvvxkvv¦vvhz.vv[vvkvvkvvzlvv¨vvkvv¨vvuh }vvkz/vv]vvkvvkvvkvv 
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VI BvvfvvGYvvhvvhvvxhvv¥vvgz<vv[vvhvvhv\v xjvv¦vvhvvxgvv¦vvhz.vv]vvhvvhvvhvvfvvGYvvxgvv¤vvfz,vv} 
VI alt BvvfvvGYvvhvvhvvxhvv¥vvgz,vv[vvhvvhvvhvvgvvxhvv¤vvfz,vv]vvhvvhvvhvvfvvGYvvxgvv¤vvfz,vv} 
VII VvvygvvHUvvjvvjvv xjvv¦vvhz.vv[vvjvvjvvzlvv¨vvkvvxjvv¨vvkz/vv]vvjvvjvvjvv 

a Vvvx xkvv§vvjvvxhvv¦vvtfzM,vv} b Vvvxkvv§vvjvvxhvv¦vvgb,zv}  
c Vvvx xkvv§vvjvvxhvv¦vvGYz,.vv} c2 Vvvxkvv§vvjvvxhvv¦vvuhb<>zv} d Vvvxkvv§vvjvvxhvv¦vvGUb,.zv} 

VIII Bvvgvvhvvkvvkvvxkvv¦vvhz.vv[vvkvvkvvkvvkvvzlvv¨vvkz/vv]vvkvvkvvkvv 
G Bvvjvvkvvxhvv¥vvgz,vv} G* Bvvjvvkvvxhvv¥vvGYz.,vv} c Bvvhvvkvvzlvv¨vvkz/vv} 

per. Bvv\vHUvvhvvhvvhvvxhvv¥vvgz,vv[vvhvvgvv\vjvvhvvxgvv¤vvfz,vv]vvgvvgvvgvvsvv xfvv¤vveszNMvv} 
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IV BvvhvvGYvvhvvhvvx xhvv¥vvgz,vv[vvhvvhvvgvvhvvxjvv¦vvhz.vv]vvhvvhvvhvv 
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A Vvvhvvjvvkvvxhvv¤vvfz,vbb} A* Vvvhvvjvvkvvxhvv¤vvFTbM<vv} d Vvvhvvjvvkvvxhvv§vvjz.vv} 
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per. Bvv\vHUvvhvvhvvhvvxhvv¥vvgz,vv[vvhvvgvv\vjvvhvvxgvv¤vvfz,vv]vvgvvgvvgvvsvv xfvv¤vveszNMvv} 
 

OFFICE PSALM TONES  
from the Liber usualis, with various termination formulae 

 intonation flex mediation 

I BvvfvvGYvvhvvhvvxhvv¥vvgz<vv[vvhvvhv\v xjvv¦vvhvvxgvv¦vvhz.vv]vvhvvhvvhvv 
D Bvvgvvfvvx GYvv¥vv5z$#@bNv} or Bvvgvvfvvxgvv¥vv5z$#@bNv} D2 Bvvgvvfvv¥vvtf}vvszmvv} 
f Bvvgvvfvvx GYvv¥vvtfzM,vv}    
g Bvvgvvfvvx GYvv¥vvgz<vv} g2 Bvvgvvfvvxgvv¥vvghgz<vv} g3 Bvvgvvfvvxgvv¥vvgz,vv} 
a Bvvgvvfvvxgvv¦vvhz.vv} a2 Bvvgvvfvvxgvv¥vvGYz,.vv} a3 Bvvgvvfvvx GYvv¥vvGYz,.vv} 

II Xvvdvvfvvhvvhvvxhvv¤vvfz,vv[vvhvvhvvxjvv¦vvhz.vv]vvhvvhvvhvvgvvxdvv¤vvfb,vv} 
III BvvgvvHIvvkvvkvvxkvv¦vvhz.vv[vvkvvkvvzlvv¨vvkvv¨vvuh }vvkz/vv]vvkvvkvvkvv 

b Bvvhvvxkvv¨vvjb.vv} a Bvvhvvxkvv¨vvuhz<.vv} a2 BvvijvvHUvvxhvv¥vvGYz<.vv} 
g BvvijvvHUvvxhvv¥vvgz<vv} g2 Bvvhvvkvvjvvxhvv¥vvgz<vv}   

IV BvvhvvGYvvhvvhvvx xhvv¥vvgz,vv[vvhvvhvvgvvhvvxjvv¦vvhz.vv]vvhvvhvvhvv 
g Bvvxhvv¥vvgz,vv} E Bvvgvvhvvuhvv¥vvtf }vvdzmvv} 

IV alt VvvjvvHUvvjvvjvvxjvv¦vvhz.vv[vvjvvjvvhvvjvvxkvv§vvjz.vv]vvjvvjvvjvv c Vvvxjvv¦vvhz.vv} 
A Vvvhvvjvvkvvxhvv¤vvfz,vbb} A* Vvvhvvjvvkvvxhvv¤vvFTbM<vv} d Vvvhvvjvvkvvxhvv§vvjz.vv} 

cf. LU p. 730 

V Vvvsvvfvvhvvhvvxhvv¤vvfz,vv[vvhvvhvvhvvhvvxjvv¦vvhz.vv]vvhvvhvvhvv xjvv¥vvgvvxhvv¤vvfz,vv} 
VI BvvfvvGYvvhvvhvvxhvv¥vvgz<vv[vvhvvhv\v xjvv¦vvhvvxgvv¦vvhz.vv]vvhvvhvvhvvfvvGYvvxgvv¤vvfz,vv} 
VI alt BvvfvvGYvvhvvhvvxhvv¥vvgz,vv[vvhvvhvvhvvgvvxhvv¤vvfz,vv]vvhvvhvvhvvfvvGYvvxgvv¤vvfz,vv} 
VII VvvygvvHUvvjvvjvv xjvv¦vvhz.vv[vvjvvjvvzlvv¨vvkvvxjvv¨vvkz/vv]vvjvvjvvjvv 

a Vvvx xkvv§vvjvvxhvv¦vvtfzM,vv} b Vvvxkvv§vvjvvxhvv¦vvgb,zv}  
c Vvvx xkvv§vvjvvxhvv¦vvGYz,.vv} c2 Vvvxkvv§vvjvvxhvv¦vvuhb<>zv} d Vvvxkvv§vvjvvxhvv¦vvGUb,.zv} 

VIII Bvvgvvhvvkvvkvvxkvv¦vvhz.vv[vvkvvkvvkvvkvvzlvv¨vvkz/vv]vvkvvkvvkvv 
G Bvvjvvkvvxhvv¥vvgz,vv} G* Bvvjvvkvvxhvv¥vvGYz.,vv} c Bvvhvvkvvzlvv¨vvkz/vv} 

per. Bvv\vHUvvhvvhvvhvvxhvv¥vvgz,vv[vvhvvgvv\vjvvhvvxgvv¤vvfz,vv]vvgvvgvvgvvsvv xfvv¤vveszNMvv} 
 

VII 

VIII



Structure of a Psalm Tone

Inchoatio/ 
Intontation

Tenor/ 
Recitation  

Tone

Mediatio/ 
Mediant *

Tenor/ 
Recitation  

Tone
Terminatio/ 
Termination

Inchoatio/ 
Intontation

Tenor/ 
Recitation  

Tone

Mediatio/ 
Mediant *

Tenor/ 
Recitation  

Tone
Terminatio/ 
Termination

Flexa/ 
Flex 
†

Tenor/ 
Recitation  

Tone



Gregorian Modes

Dominant  
(up 5th)

Mode # Final Mode # Dominant  
(up 3rd)

La 1 Re 2 Fa
OFFICE PSALM TONES  

from the Liber usualis, with various termination formulae 

 intonation flex mediation 

I BvvfvvGYvvhvvhvvxhvv¥vvgz<vv[vvhvvhv\v xjvv¦vvhvvxgvv¦vvhz.vv]vvhvvhvvhvv 
D Bvvgvvfvvx GYvv¥vv5z$#@bNv} or Bvvgvvfvvxgvv¥vv5z$#@bNv} D2 Bvvgvvfvv¥vvtf}vvszmvv} 
f Bvvgvvfvvx GYvv¥vvtfzM,vv}    
g Bvvgvvfvvx GYvv¥vvgz<vv} g2 Bvvgvvfvvxgvv¥vvghgz<vv} g3 Bvvgvvfvvxgvv¥vvgz,vv} 
a Bvvgvvfvvxgvv¦vvhz.vv} a2 Bvvgvvfvvxgvv¥vvGYz,.vv} a3 Bvvgvvfvvx GYvv¥vvGYz,.vv} 

II Xvvdvvfvvhvvhvvxhvv¤vvfz,vv[vvhvvhvvxjvv¦vvhz.vv]vvhvvhvvhvvgvvxdvv¤vvfb,vv} 
III BvvgvvHIvvkvvkvvxkvv¦vvhz.vv[vvkvvkvvzlvv¨vvkvv¨vvuh }vvkz/vv]vvkvvkvvkvv 

b Bvvhvvxkvv¨vvjb.vv} a Bvvhvvxkvv¨vvuhz<.vv} a2 BvvijvvHUvvxhvv¥vvGYz<.vv} 
g BvvijvvHUvvxhvv¥vvgz<vv} g2 Bvvhvvkvvjvvxhvv¥vvgz<vv}   

IV BvvhvvGYvvhvvhvvx xhvv¥vvgz,vv[vvhvvhvvgvvhvvxjvv¦vvhz.vv]vvhvvhvvhvv 
g Bvvxhvv¥vvgz,vv} E Bvvgvvhvvuhvv¥vvtf }vvdzmvv} 

IV alt VvvjvvHUvvjvvjvvxjvv¦vvhz.vv[vvjvvjvvhvvjvvxkvv§vvjz.vv]vvjvvjvvjvv c Vvvxjvv¦vvhz.vv} 
A Vvvhvvjvvkvvxhvv¤vvfz,vbb} A* Vvvhvvjvvkvvxhvv¤vvFTbM<vv} d Vvvhvvjvvkvvxhvv§vvjz.vv} 

cf. LU p. 730 

V Vvvsvvfvvhvvhvvxhvv¤vvfz,vv[vvhvvhvvhvvhvvxjvv¦vvhz.vv]vvhvvhvvhvv xjvv¥vvgvvxhvv¤vvfz,vv} 
VI BvvfvvGYvvhvvhvvxhvv¥vvgz<vv[vvhvvhv\v xjvv¦vvhvvxgvv¦vvhz.vv]vvhvvhvvhvvfvvGYvvxgvv¤vvfz,vv} 
VI alt BvvfvvGYvvhvvhvvxhvv¥vvgz,vv[vvhvvhvvhvvgvvxhvv¤vvfz,vv]vvhvvhvvhvvfvvGYvvxgvv¤vvfz,vv} 
VII VvvygvvHUvvjvvjvv xjvv¦vvhz.vv[vvjvvjvvzlvv¨vvkvvxjvv¨vvkz/vv]vvjvvjvvjvv 

a Vvvx xkvv§vvjvvxhvv¦vvtfzM,vv} b Vvvxkvv§vvjvvxhvv¦vvgb,zv}  
c Vvvx xkvv§vvjvvxhvv¦vvGYz,.vv} c2 Vvvxkvv§vvjvvxhvv¦vvuhb<>zv} d Vvvxkvv§vvjvvxhvv¦vvGUb,.zv} 

VIII Bvvgvvhvvkvvkvvxkvv¦vvhz.vv[vvkvvkvvkvvkvvzlvv¨vvkz/vv]vvkvvkvvkvv 
G Bvvjvvkvvxhvv¥vvgz,vv} G* Bvvjvvkvvxhvv¥vvGYz.,vv} c Bvvhvvkvvzlvv¨vvkz/vv} 

per. Bvv\vHUvvhvvhvvhvvxhvv¥vvgz,vv[vvhvvgvv\vjvvhvvxgvv¤vvfz,vv]vvgvvgvvgvvsvv xfvv¤vveszNMvv} 
 

OFFICE PSALM TONES  
from the Liber usualis, with various termination formulae 

 intonation flex mediation 

I BvvfvvGYvvhvvhvvxhvv¥vvgz<vv[vvhvvhv\v xjvv¦vvhvvxgvv¦vvhz.vv]vvhvvhvvhvv 
D Bvvgvvfvvx GYvv¥vv5z$#@bNv} or Bvvgvvfvvxgvv¥vv5z$#@bNv} D2 Bvvgvvfvv¥vvtf}vvszmvv} 
f Bvvgvvfvvx GYvv¥vvtfzM,vv}    
g Bvvgvvfvvx GYvv¥vvgz<vv} g2 Bvvgvvfvvxgvv¥vvghgz<vv} g3 Bvvgvvfvvxgvv¥vvgz,vv} 
a Bvvgvvfvvxgvv¦vvhz.vv} a2 Bvvgvvfvvxgvv¥vvGYz,.vv} a3 Bvvgvvfvvx GYvv¥vvGYz,.vv} 

II Xvvdvvfvvhvvhvvxhvv¤vvfz,vv[vvhvvhvvxjvv¦vvhz.vv]vvhvvhvvhvvgvvxdvv¤vvfb,vv} 
III BvvgvvHIvvkvvkvvxkvv¦vvhz.vv[vvkvvkvvzlvv¨vvkvv¨vvuh }vvkz/vv]vvkvvkvvkvv 

b Bvvhvvxkvv¨vvjb.vv} a Bvvhvvxkvv¨vvuhz<.vv} a2 BvvijvvHUvvxhvv¥vvGYz<.vv} 
g BvvijvvHUvvxhvv¥vvgz<vv} g2 Bvvhvvkvvjvvxhvv¥vvgz<vv}   

IV BvvhvvGYvvhvvhvvx xhvv¥vvgz,vv[vvhvvhvvgvvhvvxjvv¦vvhz.vv]vvhvvhvvhvv 
g Bvvxhvv¥vvgz,vv} E Bvvgvvhvvuhvv¥vvtf }vvdzmvv} 

IV alt VvvjvvHUvvjvvjvvxjvv¦vvhz.vv[vvjvvjvvhvvjvvxkvv§vvjz.vv]vvjvvjvvjvv c Vvvxjvv¦vvhz.vv} 
A Vvvhvvjvvkvvxhvv¤vvfz,vbb} A* Vvvhvvjvvkvvxhvv¤vvFTbM<vv} d Vvvhvvjvvkvvxhvv§vvjz.vv} 

cf. LU p. 730 

V Vvvsvvfvvhvvhvvxhvv¤vvfz,vv[vvhvvhvvhvvhvvxjvv¦vvhz.vv]vvhvvhvvhvv xjvv¥vvgvvxhvv¤vvfz,vv} 
VI BvvfvvGYvvhvvhvvxhvv¥vvgz<vv[vvhvvhv\v xjvv¦vvhvvxgvv¦vvhz.vv]vvhvvhvvhvvfvvGYvvxgvv¤vvfz,vv} 
VI alt BvvfvvGYvvhvvhvvxhvv¥vvgz,vv[vvhvvhvvhvvgvvxhvv¤vvfz,vv]vvhvvhvvhvvfvvGYvvxgvv¤vvfz,vv} 
VII VvvygvvHUvvjvvjvv xjvv¦vvhz.vv[vvjvvjvvzlvv¨vvkvvxjvv¨vvkz/vv]vvjvvjvvjvv 

a Vvvx xkvv§vvjvvxhvv¦vvtfzM,vv} b Vvvxkvv§vvjvvxhvv¦vvgb,zv}  
c Vvvx xkvv§vvjvvxhvv¦vvGYz,.vv} c2 Vvvxkvv§vvjvvxhvv¦vvuhb<>zv} d Vvvxkvv§vvjvvxhvv¦vvGUb,.zv} 

VIII Bvvgvvhvvkvvkvvxkvv¦vvhz.vv[vvkvvkvvkvvkvvzlvv¨vvkz/vv]vvkvvkvvkvv 
G Bvvjvvkvvxhvv¥vvgz,vv} G* Bvvjvvkvvxhvv¥vvGYz.,vv} c Bvvhvvkvvzlvv¨vvkz/vv} 

per. Bvv\vHUvvhvvhvvhvvxhvv¥vvgz,vv[vvhvvgvv\vjvvhvvxgvv¤vvfz,vv]vvgvvgvvgvvsvv xfvv¤vveszNMvv} 
 

OFFICE PSALM TONES  
from the Liber usualis, with various termination formulae 

 intonation flex mediation 

I BvvfvvGYvvhvvhvvxhvv¥vvgz<vv[vvhvvhv\v xjvv¦vvhvvxgvv¦vvhz.vv]vvhvvhvvhvv 
D Bvvgvvfvvx GYvv¥vv5z$#@bNv} or Bvvgvvfvvxgvv¥vv5z$#@bNv} D2 Bvvgvvfvv¥vvtf}vvszmvv} 
f Bvvgvvfvvx GYvv¥vvtfzM,vv}    
g Bvvgvvfvvx GYvv¥vvgz<vv} g2 Bvvgvvfvvxgvv¥vvghgz<vv} g3 Bvvgvvfvvxgvv¥vvgz,vv} 
a Bvvgvvfvvxgvv¦vvhz.vv} a2 Bvvgvvfvvxgvv¥vvGYz,.vv} a3 Bvvgvvfvvx GYvv¥vvGYz,.vv} 

II Xvvdvvfvvhvvhvvxhvv¤vvfz,vv[vvhvvhvvxjvv¦vvhz.vv]vvhvvhvvhvvgvvxdvv¤vvfb,vv} 
III BvvgvvHIvvkvvkvvxkvv¦vvhz.vv[vvkvvkvvzlvv¨vvkvv¨vvuh }vvkz/vv]vvkvvkvvkvv 

b Bvvhvvxkvv¨vvjb.vv} a Bvvhvvxkvv¨vvuhz<.vv} a2 BvvijvvHUvvxhvv¥vvGYz<.vv} 
g BvvijvvHUvvxhvv¥vvgz<vv} g2 Bvvhvvkvvjvvxhvv¥vvgz<vv}   

IV BvvhvvGYvvhvvhvvx xhvv¥vvgz,vv[vvhvvhvvgvvhvvxjvv¦vvhz.vv]vvhvvhvvhvv 
g Bvvxhvv¥vvgz,vv} E Bvvgvvhvvuhvv¥vvtf }vvdzmvv} 

IV alt VvvjvvHUvvjvvjvvxjvv¦vvhz.vv[vvjvvjvvhvvjvvxkvv§vvjz.vv]vvjvvjvvjvv c Vvvxjvv¦vvhz.vv} 
A Vvvhvvjvvkvvxhvv¤vvfz,vbb} A* Vvvhvvjvvkvvxhvv¤vvFTbM<vv} d Vvvhvvjvvkvvxhvv§vvjz.vv} 

cf. LU p. 730 

V Vvvsvvfvvhvvhvvxhvv¤vvfz,vv[vvhvvhvvhvvhvvxjvv¦vvhz.vv]vvhvvhvvhvv xjvv¥vvgvvxhvv¤vvfz,vv} 
VI BvvfvvGYvvhvvhvvxhvv¥vvgz<vv[vvhvvhv\v xjvv¦vvhvvxgvv¦vvhz.vv]vvhvvhvvhvvfvvGYvvxgvv¤vvfz,vv} 
VI alt BvvfvvGYvvhvvhvvxhvv¥vvgz,vv[vvhvvhvvhvvgvvxhvv¤vvfz,vv]vvhvvhvvhvvfvvGYvvxgvv¤vvfz,vv} 
VII VvvygvvHUvvjvvjvv xjvv¦vvhz.vv[vvjvvjvvzlvv¨vvkvvxjvv¨vvkz/vv]vvjvvjvvjvv 

a Vvvx xkvv§vvjvvxhvv¦vvtfzM,vv} b Vvvxkvv§vvjvvxhvv¦vvgb,zv}  
c Vvvx xkvv§vvjvvxhvv¦vvGYz,.vv} c2 Vvvxkvv§vvjvvxhvv¦vvuhb<>zv} d Vvvxkvv§vvjvvxhvv¦vvGUb,.zv} 

VIII Bvvgvvhvvkvvkvvxkvv¦vvhz.vv[vvkvvkvvkvvkvvzlvv¨vvkz/vv]vvkvvkvvkvv 
G Bvvjvvkvvxhvv¥vvgz,vv} G* Bvvjvvkvvxhvv¥vvGYz.,vv} c Bvvhvvkvvzlvv¨vvkz/vv} 

per. Bvv\vHUvvhvvhvvhvvxhvv¥vvgz,vv[vvhvvgvv\vjvvhvvxgvv¤vvfz,vv]vvgvvgvvgvvsvv xfvv¤vveszNMvv} 
 

I 

II
†

†

*

*



Gregorian Modes
Dominant  
(up 5th)

Mode # Final Mode # Dominant  
(up 3rd)

Re 7 Sol 8 Do

OFFICE PSALM TONES  
from the Liber usualis, with various termination formulae 

 intonation flex mediation 

I BvvfvvGYvvhvvhvvxhvv¥vvgz<vv[vvhvvhv\v xjvv¦vvhvvxgvv¦vvhz.vv]vvhvvhvvhvv 
D Bvvgvvfvvx GYvv¥vv5z$#@bNv} or Bvvgvvfvvxgvv¥vv5z$#@bNv} D2 Bvvgvvfvv¥vvtf}vvszmvv} 
f Bvvgvvfvvx GYvv¥vvtfzM,vv}    
g Bvvgvvfvvx GYvv¥vvgz<vv} g2 Bvvgvvfvvxgvv¥vvghgz<vv} g3 Bvvgvvfvvxgvv¥vvgz,vv} 
a Bvvgvvfvvxgvv¦vvhz.vv} a2 Bvvgvvfvvxgvv¥vvGYz,.vv} a3 Bvvgvvfvvx GYvv¥vvGYz,.vv} 

II Xvvdvvfvvhvvhvvxhvv¤vvfz,vv[vvhvvhvvxjvv¦vvhz.vv]vvhvvhvvhvvgvvxdvv¤vvfb,vv} 
III BvvgvvHIvvkvvkvvxkvv¦vvhz.vv[vvkvvkvvzlvv¨vvkvv¨vvuh }vvkz/vv]vvkvvkvvkvv 

b Bvvhvvxkvv¨vvjb.vv} a Bvvhvvxkvv¨vvuhz<.vv} a2 BvvijvvHUvvxhvv¥vvGYz<.vv} 
g BvvijvvHUvvxhvv¥vvgz<vv} g2 Bvvhvvkvvjvvxhvv¥vvgz<vv}   

IV BvvhvvGYvvhvvhvvx xhvv¥vvgz,vv[vvhvvhvvgvvhvvxjvv¦vvhz.vv]vvhvvhvvhvv 
g Bvvxhvv¥vvgz,vv} E Bvvgvvhvvuhvv¥vvtf }vvdzmvv} 

IV alt VvvjvvHUvvjvvjvvxjvv¦vvhz.vv[vvjvvjvvhvvjvvxkvv§vvjz.vv]vvjvvjvvjvv c Vvvxjvv¦vvhz.vv} 
A Vvvhvvjvvkvvxhvv¤vvfz,vbb} A* Vvvhvvjvvkvvxhvv¤vvFTbM<vv} d Vvvhvvjvvkvvxhvv§vvjz.vv} 

cf. LU p. 730 

V Vvvsvvfvvhvvhvvxhvv¤vvfz,vv[vvhvvhvvhvvhvvxjvv¦vvhz.vv]vvhvvhvvhvv xjvv¥vvgvvxhvv¤vvfz,vv} 
VI BvvfvvGYvvhvvhvvxhvv¥vvgz<vv[vvhvvhv\v xjvv¦vvhvvxgvv¦vvhz.vv]vvhvvhvvhvvfvvGYvvxgvv¤vvfz,vv} 
VI alt BvvfvvGYvvhvvhvvxhvv¥vvgz,vv[vvhvvhvvhvvgvvxhvv¤vvfz,vv]vvhvvhvvhvvfvvGYvvxgvv¤vvfz,vv} 
VII VvvygvvHUvvjvvjvv xjvv¦vvhz.vv[vvjvvjvvzlvv¨vvkvvxjvv¨vvkz/vv]vvjvvjvvjvv 

a Vvvx xkvv§vvjvvxhvv¦vvtfzM,vv} b Vvvxkvv§vvjvvxhvv¦vvgb,zv}  
c Vvvx xkvv§vvjvvxhvv¦vvGYz,.vv} c2 Vvvxkvv§vvjvvxhvv¦vvuhb<>zv} d Vvvxkvv§vvjvvxhvv¦vvGUb,.zv} 

VIII Bvvgvvhvvkvvkvvxkvv¦vvhz.vv[vvkvvkvvkvvkvvzlvv¨vvkz/vv]vvkvvkvvkvv 
G Bvvjvvkvvxhvv¥vvgz,vv} G* Bvvjvvkvvxhvv¥vvGYz.,vv} c Bvvhvvkvvzlvv¨vvkz/vv} 

per. Bvv\vHUvvhvvhvvhvvxhvv¥vvgz,vv[vvhvvgvv\vjvvhvvxgvv¤vvfz,vv]vvgvvgvvgvvsvv xfvv¤vveszNMvv} 
 

OFFICE PSALM TONES  
from the Liber usualis, with various termination formulae 

 intonation flex mediation 

I BvvfvvGYvvhvvhvvxhvv¥vvgz<vv[vvhvvhv\v xjvv¦vvhvvxgvv¦vvhz.vv]vvhvvhvvhvv 
D Bvvgvvfvvx GYvv¥vv5z$#@bNv} or Bvvgvvfvvxgvv¥vv5z$#@bNv} D2 Bvvgvvfvv¥vvtf}vvszmvv} 
f Bvvgvvfvvx GYvv¥vvtfzM,vv}    
g Bvvgvvfvvx GYvv¥vvgz<vv} g2 Bvvgvvfvvxgvv¥vvghgz<vv} g3 Bvvgvvfvvxgvv¥vvgz,vv} 
a Bvvgvvfvvxgvv¦vvhz.vv} a2 Bvvgvvfvvxgvv¥vvGYz,.vv} a3 Bvvgvvfvvx GYvv¥vvGYz,.vv} 

II Xvvdvvfvvhvvhvvxhvv¤vvfz,vv[vvhvvhvvxjvv¦vvhz.vv]vvhvvhvvhvvgvvxdvv¤vvfb,vv} 
III BvvgvvHIvvkvvkvvxkvv¦vvhz.vv[vvkvvkvvzlvv¨vvkvv¨vvuh }vvkz/vv]vvkvvkvvkvv 

b Bvvhvvxkvv¨vvjb.vv} a Bvvhvvxkvv¨vvuhz<.vv} a2 BvvijvvHUvvxhvv¥vvGYz<.vv} 
g BvvijvvHUvvxhvv¥vvgz<vv} g2 Bvvhvvkvvjvvxhvv¥vvgz<vv}   

IV BvvhvvGYvvhvvhvvx xhvv¥vvgz,vv[vvhvvhvvgvvhvvxjvv¦vvhz.vv]vvhvvhvvhvv 
g Bvvxhvv¥vvgz,vv} E Bvvgvvhvvuhvv¥vvtf }vvdzmvv} 

IV alt VvvjvvHUvvjvvjvvxjvv¦vvhz.vv[vvjvvjvvhvvjvvxkvv§vvjz.vv]vvjvvjvvjvv c Vvvxjvv¦vvhz.vv} 
A Vvvhvvjvvkvvxhvv¤vvfz,vbb} A* Vvvhvvjvvkvvxhvv¤vvFTbM<vv} d Vvvhvvjvvkvvxhvv§vvjz.vv} 

cf. LU p. 730 

V Vvvsvvfvvhvvhvvxhvv¤vvfz,vv[vvhvvhvvhvvhvvxjvv¦vvhz.vv]vvhvvhvvhvv xjvv¥vvgvvxhvv¤vvfz,vv} 
VI BvvfvvGYvvhvvhvvxhvv¥vvgz<vv[vvhvvhv\v xjvv¦vvhvvxgvv¦vvhz.vv]vvhvvhvvhvvfvvGYvvxgvv¤vvfz,vv} 
VI alt BvvfvvGYvvhvvhvvxhvv¥vvgz,vv[vvhvvhvvhvvgvvxhvv¤vvfz,vv]vvhvvhvvhvvfvvGYvvxgvv¤vvfz,vv} 
VII VvvygvvHUvvjvvjvv xjvv¦vvhz.vv[vvjvvjvvzlvv¨vvkvvxjvv¨vvkz/vv]vvjvvjvvjvv 

a Vvvx xkvv§vvjvvxhvv¦vvtfzM,vv} b Vvvxkvv§vvjvvxhvv¦vvgb,zv}  
c Vvvx xkvv§vvjvvxhvv¦vvGYz,.vv} c2 Vvvxkvv§vvjvvxhvv¦vvuhb<>zv} d Vvvxkvv§vvjvvxhvv¦vvGUb,.zv} 

VIII Bvvgvvhvvkvvkvvxkvv¦vvhz.vv[vvkvvkvvkvvkvvzlvv¨vvkz/vv]vvkvvkvvkvv 
G Bvvjvvkvvxhvv¥vvgz,vv} G* Bvvjvvkvvxhvv¥vvGYz.,vv} c Bvvhvvkvvzlvv¨vvkz/vv} 

per. Bvv\vHUvvhvvhvvhvvxhvv¥vvgz,vv[vvhvvgvv\vjvvhvvxgvv¤vvfz,vv]vvgvvgvvgvvsvv xfvv¤vveszNMvv} 
 

OFFICE PSALM TONES  
from the Liber usualis, with various termination formulae 

 intonation flex mediation 

I BvvfvvGYvvhvvhvvxhvv¥vvgz<vv[vvhvvhv\v xjvv¦vvhvvxgvv¦vvhz.vv]vvhvvhvvhvv 
D Bvvgvvfvvx GYvv¥vv5z$#@bNv} or Bvvgvvfvvxgvv¥vv5z$#@bNv} D2 Bvvgvvfvv¥vvtf}vvszmvv} 
f Bvvgvvfvvx GYvv¥vvtfzM,vv}    
g Bvvgvvfvvx GYvv¥vvgz<vv} g2 Bvvgvvfvvxgvv¥vvghgz<vv} g3 Bvvgvvfvvxgvv¥vvgz,vv} 
a Bvvgvvfvvxgvv¦vvhz.vv} a2 Bvvgvvfvvxgvv¥vvGYz,.vv} a3 Bvvgvvfvvx GYvv¥vvGYz,.vv} 

II Xvvdvvfvvhvvhvvxhvv¤vvfz,vv[vvhvvhvvxjvv¦vvhz.vv]vvhvvhvvhvvgvvxdvv¤vvfb,vv} 
III BvvgvvHIvvkvvkvvxkvv¦vvhz.vv[vvkvvkvvzlvv¨vvkvv¨vvuh }vvkz/vv]vvkvvkvvkvv 

b Bvvhvvxkvv¨vvjb.vv} a Bvvhvvxkvv¨vvuhz<.vv} a2 BvvijvvHUvvxhvv¥vvGYz<.vv} 
g BvvijvvHUvvxhvv¥vvgz<vv} g2 Bvvhvvkvvjvvxhvv¥vvgz<vv}   

IV BvvhvvGYvvhvvhvvx xhvv¥vvgz,vv[vvhvvhvvgvvhvvxjvv¦vvhz.vv]vvhvvhvvhvv 
g Bvvxhvv¥vvgz,vv} E Bvvgvvhvvuhvv¥vvtf }vvdzmvv} 

IV alt VvvjvvHUvvjvvjvvxjvv¦vvhz.vv[vvjvvjvvhvvjvvxkvv§vvjz.vv]vvjvvjvvjvv c Vvvxjvv¦vvhz.vv} 
A Vvvhvvjvvkvvxhvv¤vvfz,vbb} A* Vvvhvvjvvkvvxhvv¤vvFTbM<vv} d Vvvhvvjvvkvvxhvv§vvjz.vv} 

cf. LU p. 730 

V Vvvsvvfvvhvvhvvxhvv¤vvfz,vv[vvhvvhvvhvvhvvxjvv¦vvhz.vv]vvhvvhvvhvv xjvv¥vvgvvxhvv¤vvfz,vv} 
VI BvvfvvGYvvhvvhvvxhvv¥vvgz<vv[vvhvvhv\v xjvv¦vvhvvxgvv¦vvhz.vv]vvhvvhvvhvvfvvGYvvxgvv¤vvfz,vv} 
VI alt BvvfvvGYvvhvvhvvxhvv¥vvgz,vv[vvhvvhvvhvvgvvxhvv¤vvfz,vv]vvhvvhvvhvvfvvGYvvxgvv¤vvfz,vv} 
VII VvvygvvHUvvjvvjvv xjvv¦vvhz.vv[vvjvvjvvzlvv¨vvkvvxjvv¨vvkz/vv]vvjvvjvvjvv 

a Vvvx xkvv§vvjvvxhvv¦vvtfzM,vv} b Vvvxkvv§vvjvvxhvv¦vvgb,zv}  
c Vvvx xkvv§vvjvvxhvv¦vvGYz,.vv} c2 Vvvxkvv§vvjvvxhvv¦vvuhb<>zv} d Vvvxkvv§vvjvvxhvv¦vvGUb,.zv} 

VIII Bvvgvvhvvkvvkvvxkvv¦vvhz.vv[vvkvvkvvkvvkvvzlvv¨vvkz/vv]vvkvvkvvkvv 
G Bvvjvvkvvxhvv¥vvgz,vv} G* Bvvjvvkvvxhvv¥vvGYz.,vv} c Bvvhvvkvvzlvv¨vvkz/vv} 

per. Bvv\vHUvvhvvhvvhvvxhvv¥vvgz,vv[vvhvvgvv\vjvvhvvxgvv¤vvfz,vv]vvgvvgvvgvvsvv xfvv¤vveszNMvv} 
 

OFFICE PSALM TONES  
from the Liber usualis, with various termination formulae 

 intonation flex mediation 

I BvvfvvGYvvhvvhvvxhvv¥vvgz<vv[vvhvvhv\v xjvv¦vvhvvxgvv¦vvhz.vv]vvhvvhvvhvv 
D Bvvgvvfvvx GYvv¥vv5z$#@bNv} or Bvvgvvfvvxgvv¥vv5z$#@bNv} D2 Bvvgvvfvv¥vvtf}vvszmvv} 
f Bvvgvvfvvx GYvv¥vvtfzM,vv}    
g Bvvgvvfvvx GYvv¥vvgz<vv} g2 Bvvgvvfvvxgvv¥vvghgz<vv} g3 Bvvgvvfvvxgvv¥vvgz,vv} 
a Bvvgvvfvvxgvv¦vvhz.vv} a2 Bvvgvvfvvxgvv¥vvGYz,.vv} a3 Bvvgvvfvvx GYvv¥vvGYz,.vv} 

II Xvvdvvfvvhvvhvvxhvv¤vvfz,vv[vvhvvhvvxjvv¦vvhz.vv]vvhvvhvvhvvgvvxdvv¤vvfb,vv} 
III BvvgvvHIvvkvvkvvxkvv¦vvhz.vv[vvkvvkvvzlvv¨vvkvv¨vvuh }vvkz/vv]vvkvvkvvkvv 

b Bvvhvvxkvv¨vvjb.vv} a Bvvhvvxkvv¨vvuhz<.vv} a2 BvvijvvHUvvxhvv¥vvGYz<.vv} 
g BvvijvvHUvvxhvv¥vvgz<vv} g2 Bvvhvvkvvjvvxhvv¥vvgz<vv}   

IV BvvhvvGYvvhvvhvvx xhvv¥vvgz,vv[vvhvvhvvgvvhvvxjvv¦vvhz.vv]vvhvvhvvhvv 
g Bvvxhvv¥vvgz,vv} E Bvvgvvhvvuhvv¥vvtf }vvdzmvv} 

IV alt VvvjvvHUvvjvvjvvxjvv¦vvhz.vv[vvjvvjvvhvvjvvxkvv§vvjz.vv]vvjvvjvvjvv c Vvvxjvv¦vvhz.vv} 
A Vvvhvvjvvkvvxhvv¤vvfz,vbb} A* Vvvhvvjvvkvvxhvv¤vvFTbM<vv} d Vvvhvvjvvkvvxhvv§vvjz.vv} 

cf. LU p. 730 

V Vvvsvvfvvhvvhvvxhvv¤vvfz,vv[vvhvvhvvhvvhvvxjvv¦vvhz.vv]vvhvvhvvhvv xjvv¥vvgvvxhvv¤vvfz,vv} 
VI BvvfvvGYvvhvvhvvxhvv¥vvgz<vv[vvhvvhv\v xjvv¦vvhvvxgvv¦vvhz.vv]vvhvvhvvhvvfvvGYvvxgvv¤vvfz,vv} 
VI alt BvvfvvGYvvhvvhvvxhvv¥vvgz,vv[vvhvvhvvhvvgvvxhvv¤vvfz,vv]vvhvvhvvhvvfvvGYvvxgvv¤vvfz,vv} 
VII VvvygvvHUvvjvvjvv xjvv¦vvhz.vv[vvjvvjvvzlvv¨vvkvvxjvv¨vvkz/vv]vvjvvjvvjvv 

a Vvvx xkvv§vvjvvxhvv¦vvtfzM,vv} b Vvvxkvv§vvjvvxhvv¦vvgb,zv}  
c Vvvx xkvv§vvjvvxhvv¦vvGYz,.vv} c2 Vvvxkvv§vvjvvxhvv¦vvuhb<>zv} d Vvvxkvv§vvjvvxhvv¦vvGUb,.zv} 

VIII Bvvgvvhvvkvvkvvxkvv¦vvhz.vv[vvkvvkvvkvvkvvzlvv¨vvkz/vv]vvkvvkvvkvv 
G Bvvjvvkvvxhvv¥vvgz,vv} G* Bvvjvvkvvxhvv¥vvGYz.,vv} c Bvvhvvkvvzlvv¨vvkz/vv} 

per. Bvv\vHUvvhvvhvvhvvxhvv¥vvgz,vv[vvhvvgvv\vjvvhvvxgvv¤vvfz,vv]vvgvvgvvgvvsvv xfvv¤vveszNMvv} 
 

VII 

VIII

†

†

*

*



Mastering the Mediants

Does it have 1 accent at the mediant—or 2?

OFFICE PSALM TONES  
from the Liber usualis, with various termination formulae 

 intonation flex mediation 

I BvvfvvGYvvhvvhvvxhvv¥vvgz<vv[vvhvvhv\v xjvv¦vvhvvxgvv¦vvhz.vv]vvhvvhvvhvv 
D Bvvgvvfvvx GYvv¥vv5z$#@bNv} or Bvvgvvfvvxgvv¥vv5z$#@bNv} D2 Bvvgvvfvv¥vvtf}vvszmvv} 
f Bvvgvvfvvx GYvv¥vvtfzM,vv}    
g Bvvgvvfvvx GYvv¥vvgz<vv} g2 Bvvgvvfvvxgvv¥vvghgz<vv} g3 Bvvgvvfvvxgvv¥vvgz,vv} 
a Bvvgvvfvvxgvv¦vvhz.vv} a2 Bvvgvvfvvxgvv¥vvGYz,.vv} a3 Bvvgvvfvvx GYvv¥vvGYz,.vv} 

II Xvvdvvfvvhvvhvvxhvv¤vvfz,vv[vvhvvhvvxjvv¦vvhz.vv]vvhvvhvvhvvgvvxdvv¤vvfb,vv} 
III BvvgvvHIvvkvvkvvxkvv¦vvhz.vv[vvkvvkvvzlvv¨vvkvv¨vvuh }vvkz/vv]vvkvvkvvkvv 

b Bvvhvvxkvv¨vvjb.vv} a Bvvhvvxkvv¨vvuhz<.vv} a2 BvvijvvHUvvxhvv¥vvGYz<.vv} 
g BvvijvvHUvvxhvv¥vvgz<vv} g2 Bvvhvvkvvjvvxhvv¥vvgz<vv}   

IV BvvhvvGYvvhvvhvvx xhvv¥vvgz,vv[vvhvvhvvgvvhvvxjvv¦vvhz.vv]vvhvvhvvhvv 
g Bvvxhvv¥vvgz,vv} E Bvvgvvhvvuhvv¥vvtf }vvdzmvv} 

IV alt VvvjvvHUvvjvvjvvxjvv¦vvhz.vv[vvjvvjvvhvvjvvxkvv§vvjz.vv]vvjvvjvvjvv c Vvvxjvv¦vvhz.vv} 
A Vvvhvvjvvkvvxhvv¤vvfz,vbb} A* Vvvhvvjvvkvvxhvv¤vvFTbM<vv} d Vvvhvvjvvkvvxhvv§vvjz.vv} 

cf. LU p. 730 

V Vvvsvvfvvhvvhvvxhvv¤vvfz,vv[vvhvvhvvhvvhvvxjvv¦vvhz.vv]vvhvvhvvhvv xjvv¥vvgvvxhvv¤vvfz,vv} 
VI BvvfvvGYvvhvvhvvxhvv¥vvgz<vv[vvhvvhv\v xjvv¦vvhvvxgvv¦vvhz.vv]vvhvvhvvhvvfvvGYvvxgvv¤vvfz,vv} 
VI alt BvvfvvGYvvhvvhvvxhvv¥vvgz,vv[vvhvvhvvhvvgvvxhvv¤vvfz,vv]vvhvvhvvhvvfvvGYvvxgvv¤vvfz,vv} 
VII VvvygvvHUvvjvvjvv xjvv¦vvhz.vv[vvjvvjvvzlvv¨vvkvvxjvv¨vvkz/vv]vvjvvjvvjvv 

a Vvvx xkvv§vvjvvxhvv¦vvtfzM,vv} b Vvvxkvv§vvjvvxhvv¦vvgb,zv}  
c Vvvx xkvv§vvjvvxhvv¦vvGYz,.vv} c2 Vvvxkvv§vvjvvxhvv¦vvuhb<>zv} d Vvvxkvv§vvjvvxhvv¦vvGUb,.zv} 

VIII Bvvgvvhvvkvvkvvxkvv¦vvhz.vv[vvkvvkvvkvvkvvzlvv¨vvkz/vv]vvkvvkvvkvv 
G Bvvjvvkvvxhvv¥vvgz,vv} G* Bvvjvvkvvxhvv¥vvGYz.,vv} c Bvvhvvkvvzlvv¨vvkz/vv} 

per. Bvv\vHUvvhvvhvvhvvxhvv¥vvgz,vv[vvhvvgvv\vjvvhvvxgvv¤vvfz,vv]vvgvvgvvgvvsvv xfvv¤vveszNMvv} 
 

† *



Mastering the Mediants

Does it have 1 accent at the mediant—or 2?

OFFICE PSALM TONES  
from the Liber usualis, with various termination formulae 

 intonation flex mediation 

I BvvfvvGYvvhvvhvvxhvv¥vvgz<vv[vvhvvhv\v xjvv¦vvhvvxgvv¦vvhz.vv]vvhvvhvvhvv 
D Bvvgvvfvvx GYvv¥vv5z$#@bNv} or Bvvgvvfvvxgvv¥vv5z$#@bNv} D2 Bvvgvvfvv¥vvtf}vvszmvv} 
f Bvvgvvfvvx GYvv¥vvtfzM,vv}    
g Bvvgvvfvvx GYvv¥vvgz<vv} g2 Bvvgvvfvvxgvv¥vvghgz<vv} g3 Bvvgvvfvvxgvv¥vvgz,vv} 
a Bvvgvvfvvxgvv¦vvhz.vv} a2 Bvvgvvfvvxgvv¥vvGYz,.vv} a3 Bvvgvvfvvx GYvv¥vvGYz,.vv} 

II Xvvdvvfvvhvvhvvxhvv¤vvfz,vv[vvhvvhvvxjvv¦vvhz.vv]vvhvvhvvhvvgvvxdvv¤vvfb,vv} 
III BvvgvvHIvvkvvkvvxkvv¦vvhz.vv[vvkvvkvvzlvv¨vvkvv¨vvuh }vvkz/vv]vvkvvkvvkvv 

b Bvvhvvxkvv¨vvjb.vv} a Bvvhvvxkvv¨vvuhz<.vv} a2 BvvijvvHUvvxhvv¥vvGYz<.vv} 
g BvvijvvHUvvxhvv¥vvgz<vv} g2 Bvvhvvkvvjvvxhvv¥vvgz<vv}   

IV BvvhvvGYvvhvvhvvx xhvv¥vvgz,vv[vvhvvhvvgvvhvvxjvv¦vvhz.vv]vvhvvhvvhvv 
g Bvvxhvv¥vvgz,vv} E Bvvgvvhvvuhvv¥vvtf }vvdzmvv} 

IV alt VvvjvvHUvvjvvjvvxjvv¦vvhz.vv[vvjvvjvvhvvjvvxkvv§vvjz.vv]vvjvvjvvjvv c Vvvxjvv¦vvhz.vv} 
A Vvvhvvjvvkvvxhvv¤vvfz,vbb} A* Vvvhvvjvvkvvxhvv¤vvFTbM<vv} d Vvvhvvjvvkvvxhvv§vvjz.vv} 

cf. LU p. 730 

V Vvvsvvfvvhvvhvvxhvv¤vvfz,vv[vvhvvhvvhvvhvvxjvv¦vvhz.vv]vvhvvhvvhvv xjvv¥vvgvvxhvv¤vvfz,vv} 
VI BvvfvvGYvvhvvhvvxhvv¥vvgz<vv[vvhvvhv\v xjvv¦vvhvvxgvv¦vvhz.vv]vvhvvhvvhvvfvvGYvvxgvv¤vvfz,vv} 
VI alt BvvfvvGYvvhvvhvvxhvv¥vvgz,vv[vvhvvhvvhvvgvvxhvv¤vvfz,vv]vvhvvhvvhvvfvvGYvvxgvv¤vvfz,vv} 
VII VvvygvvHUvvjvvjvv xjvv¦vvhz.vv[vvjvvjvvzlvv¨vvkvvxjvv¨vvkz/vv]vvjvvjvvjvv 

a Vvvx xkvv§vvjvvxhvv¦vvtfzM,vv} b Vvvxkvv§vvjvvxhvv¦vvgb,zv}  
c Vvvx xkvv§vvjvvxhvv¦vvGYz,.vv} c2 Vvvxkvv§vvjvvxhvv¦vvuhb<>zv} d Vvvxkvv§vvjvvxhvv¦vvGUb,.zv} 

VIII Bvvgvvhvvkvvkvvxkvv¦vvhz.vv[vvkvvkvvkvvkvvzlvv¨vvkz/vv]vvkvvkvvkvv 
G Bvvjvvkvvxhvv¥vvgz,vv} G* Bvvjvvkvvxhvv¥vvGYz.,vv} c Bvvhvvkvvzlvv¨vvkz/vv} 

per. Bvv\vHUvvhvvhvvhvvxhvv¥vvgz,vv[vvhvvgvv\vjvvhvvxgvv¤vvfz,vv]vvgvvgvvgvvsvv xfvv¤vveszNMvv} 
 

† *

1. Confitébor tibi, Dómine, in toto corde meo: *
2. Magna ópera Dómini: *

3. Conféssio et magnificéntia opus ejus: *

4. Memóriam fecit mirabílium suórum, † miséricors et miserátor Dóminus: *



Mastering the Mediants

Does it have 1 accent at the mediant—or 2?

OFFICE PSALM TONES  
from the Liber usualis, with various termination formulae 

 intonation flex mediation 

I BvvfvvGYvvhvvhvvxhvv¥vvgz<vv[vvhvvhv\v xjvv¦vvhvvxgvv¦vvhz.vv]vvhvvhvvhvv 
D Bvvgvvfvvx GYvv¥vv5z$#@bNv} or Bvvgvvfvvxgvv¥vv5z$#@bNv} D2 Bvvgvvfvv¥vvtf}vvszmvv} 
f Bvvgvvfvvx GYvv¥vvtfzM,vv}    
g Bvvgvvfvvx GYvv¥vvgz<vv} g2 Bvvgvvfvvxgvv¥vvghgz<vv} g3 Bvvgvvfvvxgvv¥vvgz,vv} 
a Bvvgvvfvvxgvv¦vvhz.vv} a2 Bvvgvvfvvxgvv¥vvGYz,.vv} a3 Bvvgvvfvvx GYvv¥vvGYz,.vv} 

II Xvvdvvfvvhvvhvvxhvv¤vvfz,vv[vvhvvhvvxjvv¦vvhz.vv]vvhvvhvvhvvgvvxdvv¤vvfb,vv} 
III BvvgvvHIvvkvvkvvxkvv¦vvhz.vv[vvkvvkvvzlvv¨vvkvv¨vvuh }vvkz/vv]vvkvvkvvkvv 

b Bvvhvvxkvv¨vvjb.vv} a Bvvhvvxkvv¨vvuhz<.vv} a2 BvvijvvHUvvxhvv¥vvGYz<.vv} 
g BvvijvvHUvvxhvv¥vvgz<vv} g2 Bvvhvvkvvjvvxhvv¥vvgz<vv}   

IV BvvhvvGYvvhvvhvvx xhvv¥vvgz,vv[vvhvvhvvgvvhvvxjvv¦vvhz.vv]vvhvvhvvhvv 
g Bvvxhvv¥vvgz,vv} E Bvvgvvhvvuhvv¥vvtf }vvdzmvv} 

IV alt VvvjvvHUvvjvvjvvxjvv¦vvhz.vv[vvjvvjvvhvvjvvxkvv§vvjz.vv]vvjvvjvvjvv c Vvvxjvv¦vvhz.vv} 
A Vvvhvvjvvkvvxhvv¤vvfz,vbb} A* Vvvhvvjvvkvvxhvv¤vvFTbM<vv} d Vvvhvvjvvkvvxhvv§vvjz.vv} 

cf. LU p. 730 

V Vvvsvvfvvhvvhvvxhvv¤vvfz,vv[vvhvvhvvhvvhvvxjvv¦vvhz.vv]vvhvvhvvhvv xjvv¥vvgvvxhvv¤vvfz,vv} 
VI BvvfvvGYvvhvvhvvxhvv¥vvgz<vv[vvhvvhv\v xjvv¦vvhvvxgvv¦vvhz.vv]vvhvvhvvhvvfvvGYvvxgvv¤vvfz,vv} 
VI alt BvvfvvGYvvhvvhvvxhvv¥vvgz,vv[vvhvvhvvhvvgvvxhvv¤vvfz,vv]vvhvvhvvhvvfvvGYvvxgvv¤vvfz,vv} 
VII VvvygvvHUvvjvvjvv xjvv¦vvhz.vv[vvjvvjvvzlvv¨vvkvvxjvv¨vvkz/vv]vvjvvjvvjvv 

a Vvvx xkvv§vvjvvxhvv¦vvtfzM,vv} b Vvvxkvv§vvjvvxhvv¦vvgb,zv}  
c Vvvx xkvv§vvjvvxhvv¦vvGYz,.vv} c2 Vvvxkvv§vvjvvxhvv¦vvuhb<>zv} d Vvvxkvv§vvjvvxhvv¦vvGUb,.zv} 

VIII Bvvgvvhvvkvvkvvxkvv¦vvhz.vv[vvkvvkvvkvvkvvzlvv¨vvkz/vv]vvkvvkvvkvv 
G Bvvjvvkvvxhvv¥vvgz,vv} G* Bvvjvvkvvxhvv¥vvGYz.,vv} c Bvvhvvkvvzlvv¨vvkz/vv} 

per. Bvv\vHUvvhvvhvvhvvxhvv¥vvgz,vv[vvhvvgvv\vjvvhvvxgvv¤vvfz,vv]vvgvvgvvgvvsvv xfvv¤vveszNMvv} 
 

† *

1. Confitébor tibi, Dómine, in toto corde meo: * 

2. Magna ópera Dómini: * 

3. Conféssio et magnificéntia opus ejus: * 

4. Memóriam fecit mirabílium suórum, † miséricors et miserátor Dóminus: *



Mastering the Mediants

*

1. Quia respéxit humilitátem ancíllæ suæ: *

2. Quia fecit mihi magna qui potens est: *

3. Et misericórdia ejus a progénie in progénies *

.ĮĴĻĶĳĶİĮł�ŁļĹĲĺĻ�Ĵ�
&U

�
FY

Ё
TVM

�
UÃ

�
WJU

�
TQÎ�

᠁
SJ

Q� Ђ
UVT

� NK
NF�

᠁
VT

Ё ��
E JO

�
%F�

�
P

�
TB�

�
MV

�
UÃ�

�
SJ

�
NF�

Ё NK
P�

� �



Mastering the Mediants

White notes are only used if there are 2 unaccented syllables following 
the accent; ignore if there’s only 1



Mastering the Mediants

Flex are only used when you see a dagger (†) in the text, and they change 
pitch after the last accent right before the dagger; if there’s no dagger, 
ignore that part of the tone



Mastering the Mediants

Psalm tones are music for the Latin language; adaptation to English can 
follow the Latin accentuation when possible, but at other times it is an 
artistic decision of how to scan the line and point it



Mastering the Mediants

Does it have 1 accent at the mediant—or 2?

OFFICE PSALM TONES  
from the Liber usualis, with various termination formulae 

 intonation flex mediation 

I BvvfvvGYvvhvvhvvxhvv¥vvgz<vv[vvhvvhv\v xjvv¦vvhvvxgvv¦vvhz.vv]vvhvvhvvhvv 
D Bvvgvvfvvx GYvv¥vv5z$#@bNv} or Bvvgvvfvvxgvv¥vv5z$#@bNv} D2 Bvvgvvfvv¥vvtf}vvszmvv} 
f Bvvgvvfvvx GYvv¥vvtfzM,vv}    
g Bvvgvvfvvx GYvv¥vvgz<vv} g2 Bvvgvvfvvxgvv¥vvghgz<vv} g3 Bvvgvvfvvxgvv¥vvgz,vv} 
a Bvvgvvfvvxgvv¦vvhz.vv} a2 Bvvgvvfvvxgvv¥vvGYz,.vv} a3 Bvvgvvfvvx GYvv¥vvGYz,.vv} 

II Xvvdvvfvvhvvhvvxhvv¤vvfz,vv[vvhvvhvvxjvv¦vvhz.vv]vvhvvhvvhvvgvvxdvv¤vvfb,vv} 
III BvvgvvHIvvkvvkvvxkvv¦vvhz.vv[vvkvvkvvzlvv¨vvkvv¨vvuh }vvkz/vv]vvkvvkvvkvv 

b Bvvhvvxkvv¨vvjb.vv} a Bvvhvvxkvv¨vvuhz<.vv} a2 BvvijvvHUvvxhvv¥vvGYz<.vv} 
g BvvijvvHUvvxhvv¥vvgz<vv} g2 Bvvhvvkvvjvvxhvv¥vvgz<vv}   

IV BvvhvvGYvvhvvhvvx xhvv¥vvgz,vv[vvhvvhvvgvvhvvxjvv¦vvhz.vv]vvhvvhvvhvv 
g Bvvxhvv¥vvgz,vv} E Bvvgvvhvvuhvv¥vvtf }vvdzmvv} 

IV alt VvvjvvHUvvjvvjvvxjvv¦vvhz.vv[vvjvvjvvhvvjvvxkvv§vvjz.vv]vvjvvjvvjvv c Vvvxjvv¦vvhz.vv} 
A Vvvhvvjvvkvvxhvv¤vvfz,vbb} A* Vvvhvvjvvkvvxhvv¤vvFTbM<vv} d Vvvhvvjvvkvvxhvv§vvjz.vv} 

cf. LU p. 730 

V Vvvsvvfvvhvvhvvxhvv¤vvfz,vv[vvhvvhvvhvvhvvxjvv¦vvhz.vv]vvhvvhvvhvv xjvv¥vvgvvxhvv¤vvfz,vv} 
VI BvvfvvGYvvhvvhvvxhvv¥vvgz<vv[vvhvvhv\v xjvv¦vvhvvxgvv¦vvhz.vv]vvhvvhvvhvvfvvGYvvxgvv¤vvfz,vv} 
VI alt BvvfvvGYvvhvvhvvxhvv¥vvgz,vv[vvhvvhvvhvvgvvxhvv¤vvfz,vv]vvhvvhvvhvvfvvGYvvxgvv¤vvfz,vv} 
VII VvvygvvHUvvjvvjvv xjvv¦vvhz.vv[vvjvvjvvzlvv¨vvkvvxjvv¨vvkz/vv]vvjvvjvvjvv 

a Vvvx xkvv§vvjvvxhvv¦vvtfzM,vv} b Vvvxkvv§vvjvvxhvv¦vvgb,zv}  
c Vvvx xkvv§vvjvvxhvv¦vvGYz,.vv} c2 Vvvxkvv§vvjvvxhvv¦vvuhb<>zv} d Vvvxkvv§vvjvvxhvv¦vvGUb,.zv} 

VIII Bvvgvvhvvkvvkvvxkvv¦vvhz.vv[vvkvvkvvkvvkvvzlvv¨vvkz/vv]vvkvvkvvkvv 
G Bvvjvvkvvxhvv¥vvgz,vv} G* Bvvjvvkvvxhvv¥vvGYz.,vv} c Bvvhvvkvvzlvv¨vvkz/vv} 

per. Bvv\vHUvvhvvhvvhvvxhvv¥vvgz,vv[vvhvvgvv\vjvvhvvxgvv¤vvfz,vv]vvgvvgvvgvvsvv xfvv¤vveszNMvv} 
 

† *

1. I will praise thee, O Lord, with my whole heart; * 

2. Great are the works of the Lord: *

3. His work is praise and magnificence: * 

4. He hath made a remembrance of his wonderful works, † being a merciful and gracious Lord: *



Tackling the Terminations

Does it have 1 accent at the termination—or 2?

OFFICE PSALM TONES  
from the Liber usualis, with various termination formulae 

 intonation flex mediation 

I BvvfvvGYvvhvvhvvxhvv¥vvgz<vv[vvhvvhv\v xjvv¦vvhvvxgvv¦vvhz.vv]vvhvvhvvhvv 
D Bvvgvvfvvx GYvv¥vv5z$#@bNv} or Bvvgvvfvvxgvv¥vv5z$#@bNv} D2 Bvvgvvfvv¥vvtf}vvszmvv} 
f Bvvgvvfvvx GYvv¥vvtfzM,vv}    
g Bvvgvvfvvx GYvv¥vvgz<vv} g2 Bvvgvvfvvxgvv¥vvghgz<vv} g3 Bvvgvvfvvxgvv¥vvgz,vv} 
a Bvvgvvfvvxgvv¦vvhz.vv} a2 Bvvgvvfvvxgvv¥vvGYz,.vv} a3 Bvvgvvfvvx GYvv¥vvGYz,.vv} 

II Xvvdvvfvvhvvhvvxhvv¤vvfz,vv[vvhvvhvvxjvv¦vvhz.vv]vvhvvhvvhvvgvvxdvv¤vvfb,vv} 
III BvvgvvHIvvkvvkvvxkvv¦vvhz.vv[vvkvvkvvzlvv¨vvkvv¨vvuh }vvkz/vv]vvkvvkvvkvv 

b Bvvhvvxkvv¨vvjb.vv} a Bvvhvvxkvv¨vvuhz<.vv} a2 BvvijvvHUvvxhvv¥vvGYz<.vv} 
g BvvijvvHUvvxhvv¥vvgz<vv} g2 Bvvhvvkvvjvvxhvv¥vvgz<vv}   

IV BvvhvvGYvvhvvhvvx xhvv¥vvgz,vv[vvhvvhvvgvvhvvxjvv¦vvhz.vv]vvhvvhvvhvv 
g Bvvxhvv¥vvgz,vv} E Bvvgvvhvvuhvv¥vvtf }vvdzmvv} 

IV alt VvvjvvHUvvjvvjvvxjvv¦vvhz.vv[vvjvvjvvhvvjvvxkvv§vvjz.vv]vvjvvjvvjvv c Vvvxjvv¦vvhz.vv} 
A Vvvhvvjvvkvvxhvv¤vvfz,vbb} A* Vvvhvvjvvkvvxhvv¤vvFTbM<vv} d Vvvhvvjvvkvvxhvv§vvjz.vv} 

cf. LU p. 730 

V Vvvsvvfvvhvvhvvxhvv¤vvfz,vv[vvhvvhvvhvvhvvxjvv¦vvhz.vv]vvhvvhvvhvv xjvv¥vvgvvxhvv¤vvfz,vv} 
VI BvvfvvGYvvhvvhvvxhvv¥vvgz<vv[vvhvvhv\v xjvv¦vvhvvxgvv¦vvhz.vv]vvhvvhvvhvvfvvGYvvxgvv¤vvfz,vv} 
VI alt BvvfvvGYvvhvvhvvxhvv¥vvgz,vv[vvhvvhvvhvvgvvxhvv¤vvfz,vv]vvhvvhvvhvvfvvGYvvxgvv¤vvfz,vv} 
VII VvvygvvHUvvjvvjvv xjvv¦vvhz.vv[vvjvvjvvzlvv¨vvkvvxjvv¨vvkz/vv]vvjvvjvvjvv 

a Vvvx xkvv§vvjvvxhvv¦vvtfzM,vv} b Vvvxkvv§vvjvvxhvv¦vvgb,zv}  
c Vvvx xkvv§vvjvvxhvv¦vvGYz,.vv} c2 Vvvxkvv§vvjvvxhvv¦vvuhb<>zv} d Vvvxkvv§vvjvvxhvv¦vvGUb,.zv} 

VIII Bvvgvvhvvkvvkvvxkvv¦vvhz.vv[vvkvvkvvkvvkvvzlvv¨vvkz/vv]vvkvvkvvkvv 
G Bvvjvvkvvxhvv¥vvgz,vv} G* Bvvjvvkvvxhvv¥vvGYz.,vv} c Bvvhvvkvvzlvv¨vvkz/vv} 

per. Bvv\vHUvvhvvhvvhvvxhvv¥vvgz,vv[vvhvvgvv\vjvvhvvxgvv¤vvfz,vv]vvgvvgvvgvvsvv xfvv¤vveszNMvv} 
 

*

1. * in consílio justórum, et congregatióne.
2. * exquisíta in omnes voluntátes ejus.
3. * et justítia ejus manet in saéculum saéculi
4. * escam dedit timéntibus se.



Tackling the Terminations

Does it have 1 accent at the termination—or 2?

1. * in consílio justórum, et congregatióne.
2. * exquisíta in omnes voluntátes ejus.
3. * et justítia ejus manet in saéculum saéculi
4. * escam dedit timéntibús se.

OFFICE PSALM TONES  
from the Liber usualis, with various termination formulae 

 intonation flex mediation 

I BvvfvvGYvvhvvhvvxhvv¥vvgz<vv[vvhvvhv\v xjvv¦vvhvvxgvv¦vvhz.vv]vvhvvhvvhvv 
D Bvvgvvfvvx GYvv¥vv5z$#@bNv} or Bvvgvvfvvxgvv¥vv5z$#@bNv} D2 Bvvgvvfvv¥vvtf}vvszmvv} 
f Bvvgvvfvvx GYvv¥vvtfzM,vv}    
g Bvvgvvfvvx GYvv¥vvgz<vv} g2 Bvvgvvfvvxgvv¥vvghgz<vv} g3 Bvvgvvfvvxgvv¥vvgz,vv} 
a Bvvgvvfvvxgvv¦vvhz.vv} a2 Bvvgvvfvvxgvv¥vvGYz,.vv} a3 Bvvgvvfvvx GYvv¥vvGYz,.vv} 

II Xvvdvvfvvhvvhvvxhvv¤vvfz,vv[vvhvvhvvxjvv¦vvhz.vv]vvhvvhvvhvvgvvxdvv¤vvfb,vv} 
III BvvgvvHIvvkvvkvvxkvv¦vvhz.vv[vvkvvkvvzlvv¨vvkvv¨vvuh }vvkz/vv]vvkvvkvvkvv 

b Bvvhvvxkvv¨vvjb.vv} a Bvvhvvxkvv¨vvuhz<.vv} a2 BvvijvvHUvvxhvv¥vvGYz<.vv} 
g BvvijvvHUvvxhvv¥vvgz<vv} g2 Bvvhvvkvvjvvxhvv¥vvgz<vv}   

IV BvvhvvGYvvhvvhvvx xhvv¥vvgz,vv[vvhvvhvvgvvhvvxjvv¦vvhz.vv]vvhvvhvvhvv 
g Bvvxhvv¥vvgz,vv} E Bvvgvvhvvuhvv¥vvtf }vvdzmvv} 

IV alt VvvjvvHUvvjvvjvvxjvv¦vvhz.vv[vvjvvjvvhvvjvvxkvv§vvjz.vv]vvjvvjvvjvv c Vvvxjvv¦vvhz.vv} 
A Vvvhvvjvvkvvxhvv¤vvfz,vbb} A* Vvvhvvjvvkvvxhvv¤vvFTbM<vv} d Vvvhvvjvvkvvxhvv§vvjz.vv} 

cf. LU p. 730 

V Vvvsvvfvvhvvhvvxhvv¤vvfz,vv[vvhvvhvvhvvhvvxjvv¦vvhz.vv]vvhvvhvvhvv xjvv¥vvgvvxhvv¤vvfz,vv} 
VI BvvfvvGYvvhvvhvvxhvv¥vvgz<vv[vvhvvhv\v xjvv¦vvhvvxgvv¦vvhz.vv]vvhvvhvvhvvfvvGYvvxgvv¤vvfz,vv} 
VI alt BvvfvvGYvvhvvhvvxhvv¥vvgz,vv[vvhvvhvvhvvgvvxhvv¤vvfz,vv]vvhvvhvvhvvfvvGYvvxgvv¤vvfz,vv} 
VII VvvygvvHUvvjvvjvv xjvv¦vvhz.vv[vvjvvjvvzlvv¨vvkvvxjvv¨vvkz/vv]vvjvvjvvjvv 

a Vvvx xkvv§vvjvvxhvv¦vvtfzM,vv} b Vvvxkvv§vvjvvxhvv¦vvgb,zv}  
c Vvvx xkvv§vvjvvxhvv¦vvGYz,.vv} c2 Vvvxkvv§vvjvvxhvv¦vvuhb<>zv} d Vvvxkvv§vvjvvxhvv¦vvGUb,.zv} 

VIII Bvvgvvhvvkvvkvvxkvv¦vvhz.vv[vvkvvkvvkvvkvvzlvv¨vvkz/vv]vvkvvkvvkvv 
G Bvvjvvkvvxhvv¥vvgz,vv} G* Bvvjvvkvvxhvv¥vvGYz.,vv} c Bvvhvvkvvzlvv¨vvkz/vv} 

per. Bvv\vHUvvhvvhvvhvvxhvv¥vvgz,vv[vvhvvgvv\vjvvhvvxgvv¤vvfz,vv]vvgvvgvvgvvsvv xfvv¤vveszNMvv} 
 

OFFICE PSALM TONES  
from the Liber usualis, with various termination formulae 

 intonation flex mediation 

I BvvfvvGYvvhvvhvvxhvv¥vvgz<vv[vvhvvhv\v xjvv¦vvhvvxgvv¦vvhz.vv]vvhvvhvvhvv 
D Bvvgvvfvvx GYvv¥vv5z$#@bNv} or Bvvgvvfvvxgvv¥vv5z$#@bNv} D2 Bvvgvvfvv¥vvtf}vvszmvv} 
f Bvvgvvfvvx GYvv¥vvtfzM,vv}    
g Bvvgvvfvvx GYvv¥vvgz<vv} g2 Bvvgvvfvvxgvv¥vvghgz<vv} g3 Bvvgvvfvvxgvv¥vvgz,vv} 
a Bvvgvvfvvxgvv¦vvhz.vv} a2 Bvvgvvfvvxgvv¥vvGYz,.vv} a3 Bvvgvvfvvx GYvv¥vvGYz,.vv} 

II Xvvdvvfvvhvvhvvxhvv¤vvfz,vv[vvhvvhvvxjvv¦vvhz.vv]vvhvvhvvhvvgvvxdvv¤vvfb,vv} 
III BvvgvvHIvvkvvkvvxkvv¦vvhz.vv[vvkvvkvvzlvv¨vvkvv¨vvuh }vvkz/vv]vvkvvkvvkvv 

b Bvvhvvxkvv¨vvjb.vv} a Bvvhvvxkvv¨vvuhz<.vv} a2 BvvijvvHUvvxhvv¥vvGYz<.vv} 
g BvvijvvHUvvxhvv¥vvgz<vv} g2 Bvvhvvkvvjvvxhvv¥vvgz<vv}   

IV BvvhvvGYvvhvvhvvx xhvv¥vvgz,vv[vvhvvhvvgvvhvvxjvv¦vvhz.vv]vvhvvhvvhvv 
g Bvvxhvv¥vvgz,vv} E Bvvgvvhvvuhvv¥vvtf }vvdzmvv} 

IV alt VvvjvvHUvvjvvjvvxjvv¦vvhz.vv[vvjvvjvvhvvjvvxkvv§vvjz.vv]vvjvvjvvjvv c Vvvxjvv¦vvhz.vv} 
A Vvvhvvjvvkvvxhvv¤vvfz,vbb} A* Vvvhvvjvvkvvxhvv¤vvFTbM<vv} d Vvvhvvjvvkvvxhvv§vvjz.vv} 

cf. LU p. 730 

V Vvvsvvfvvhvvhvvxhvv¤vvfz,vv[vvhvvhvvhvvhvvxjvv¦vvhz.vv]vvhvvhvvhvv xjvv¥vvgvvxhvv¤vvfz,vv} 
VI BvvfvvGYvvhvvhvvxhvv¥vvgz<vv[vvhvvhv\v xjvv¦vvhvvxgvv¦vvhz.vv]vvhvvhvvhvvfvvGYvvxgvv¤vvfz,vv} 
VI alt BvvfvvGYvvhvvhvvxhvv¥vvgz,vv[vvhvvhvvhvvgvvxhvv¤vvfz,vv]vvhvvhvvhvvfvvGYvvxgvv¤vvfz,vv} 
VII VvvygvvHUvvjvvjvv xjvv¦vvhz.vv[vvjvvjvvzlvv¨vvkvvxjvv¨vvkz/vv]vvjvvjvvjvv 

a Vvvx xkvv§vvjvvxhvv¦vvtfzM,vv} b Vvvxkvv§vvjvvxhvv¦vvgb,zv}  
c Vvvx xkvv§vvjvvxhvv¦vvGYz,.vv} c2 Vvvxkvv§vvjvvxhvv¦vvuhb<>zv} d Vvvxkvv§vvjvvxhvv¦vvGUb,.zv} 

VIII Bvvgvvhvvkvvkvvxkvv¦vvhz.vv[vvkvvkvvkvvkvvzlvv¨vvkz/vv]vvkvvkvvkvv 
G Bvvjvvkvvxhvv¥vvgz,vv} G* Bvvjvvkvvxhvv¥vvGYz.,vv} c Bvvhvvkvvzlvv¨vvkz/vv} 

per. Bvv\vHUvvhvvhvvhvvxhvv¥vvgz,vv[vvhvvgvv\vjvvhvvxgvv¤vvfz,vv]vvgvvgvvgvvsvv xfvv¤vveszNMvv} 
 

*



Labeling the Terminations
Do=C, Re=D, Mi=E, Fa=F, Sol=G, La=A, Ti=B

OFFICE PSALM TONES  
from the Liber usualis, with various termination formulae 

 intonation flex mediation 

I BvvfvvGYvvhvvhvvxhvv¥vvgz<vv[vvhvvhv\v xjvv¦vvhvvxgvv¦vvhz.vv]vvhvvhvvhvv 
D Bvvgvvfvvx GYvv¥vv5z$#@bNv} or Bvvgvvfvvxgvv¥vv5z$#@bNv} D2 Bvvgvvfvv¥vvtf}vvszmvv} 
f Bvvgvvfvvx GYvv¥vvtfzM,vv}    
g Bvvgvvfvvx GYvv¥vvgz<vv} g2 Bvvgvvfvvxgvv¥vvghgz<vv} g3 Bvvgvvfvvxgvv¥vvgz,vv} 
a Bvvgvvfvvxgvv¦vvhz.vv} a2 Bvvgvvfvvxgvv¥vvGYz,.vv} a3 Bvvgvvfvvx GYvv¥vvGYz,.vv} 

II Xvvdvvfvvhvvhvvxhvv¤vvfz,vv[vvhvvhvvxjvv¦vvhz.vv]vvhvvhvvhvvgvvxdvv¤vvfb,vv} 
III BvvgvvHIvvkvvkvvxkvv¦vvhz.vv[vvkvvkvvzlvv¨vvkvv¨vvuh }vvkz/vv]vvkvvkvvkvv 

b Bvvhvvxkvv¨vvjb.vv} a Bvvhvvxkvv¨vvuhz<.vv} a2 BvvijvvHUvvxhvv¥vvGYz<.vv} 
g BvvijvvHUvvxhvv¥vvgz<vv} g2 Bvvhvvkvvjvvxhvv¥vvgz<vv}   

IV BvvhvvGYvvhvvhvvx xhvv¥vvgz,vv[vvhvvhvvgvvhvvxjvv¦vvhz.vv]vvhvvhvvhvv 
g Bvvxhvv¥vvgz,vv} E Bvvgvvhvvuhvv¥vvtf }vvdzmvv} 

IV alt VvvjvvHUvvjvvjvvxjvv¦vvhz.vv[vvjvvjvvhvvjvvxkvv§vvjz.vv]vvjvvjvvjvv c Vvvxjvv¦vvhz.vv} 
A Vvvhvvjvvkvvxhvv¤vvfz,vbb} A* Vvvhvvjvvkvvxhvv¤vvFTbM<vv} d Vvvhvvjvvkvvxhvv§vvjz.vv} 

cf. LU p. 730 

V Vvvsvvfvvhvvhvvxhvv¤vvfz,vv[vvhvvhvvhvvhvvxjvv¦vvhz.vv]vvhvvhvvhvv xjvv¥vvgvvxhvv¤vvfz,vv} 
VI BvvfvvGYvvhvvhvvxhvv¥vvgz<vv[vvhvvhv\v xjvv¦vvhvvxgvv¦vvhz.vv]vvhvvhvvhvvfvvGYvvxgvv¤vvfz,vv} 
VI alt BvvfvvGYvvhvvhvvxhvv¥vvgz,vv[vvhvvhvvhvvgvvxhvv¤vvfz,vv]vvhvvhvvhvvfvvGYvvxgvv¤vvfz,vv} 
VII VvvygvvHUvvjvvjvv xjvv¦vvhz.vv[vvjvvjvvzlvv¨vvkvvxjvv¨vvkz/vv]vvjvvjvvjvv 

a Vvvx xkvv§vvjvvxhvv¦vvtfzM,vv} b Vvvxkvv§vvjvvxhvv¦vvgb,zv}  
c Vvvx xkvv§vvjvvxhvv¦vvGYz,.vv} c2 Vvvxkvv§vvjvvxhvv¦vvuhb<>zv} d Vvvxkvv§vvjvvxhvv¦vvGUb,.zv} 

VIII Bvvgvvhvvkvvkvvxkvv¦vvhz.vv[vvkvvkvvkvvkvvzlvv¨vvkz/vv]vvkvvkvvkvv 
G Bvvjvvkvvxhvv¥vvgz,vv} G* Bvvjvvkvvxhvv¥vvGYz.,vv} c Bvvhvvkvvzlvv¨vvkz/vv} 

per. Bvv\vHUvvhvvhvvhvvxhvv¥vvgz,vv[vvhvvgvv\vjvvhvvxgvv¤vvfz,vv]vvgvvgvvgvvsvv xfvv¤vveszNMvv} 
 



Antiphons

Mode number 

Ending  

Label 

Relationship between antiphon and Psalm tone



Psalmodia 

Psalmus 109 

Donec ponam inimícos tuos, * scabéllum pedum tuórum. 
Virgam virtútis tuæ emíttet Dóminus ex Sion: *  
 domináre in médio inimicórum tuórum. 
Tecum princípium in die virtútis tuæ in splendóribus sanctórum: *  
 ex útero ante lucíferum génui te. 
Jurávit Dóminus, et non pœnitébit eum: *  
 Tu es sacérdos in ætérnum secúndum órdinem Melchísedech. 
Dóminus a dextris tuis, * confrégit in die iræ suæ reges. 
Judicábit in natiónibus, implébit ruínas: *  
 conquassábit cápita in terra multórum. 
De torrénte in via bibet: * proptérea exaltábit caput. 
Glória Patri, et Fílio, * et Spirítui Sancto. 
Sicut erat in princípio, et nunc, et semper, * et in sǽcula sæculórum. Amen. 
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OFFICE PSALM TONES  
from the Liber usualis, with various termination formulae 

 intonation flex mediation 

I BvvfvvGYvvhvvhvvxhvv¥vvgz<vv[vvhvvhv\v xjvv¦vvhvvxgvv¦vvhz.vv]vvhvvhvvhvv 
D Bvvgvvfvvx GYvv¥vv5z$#@bNv} or Bvvgvvfvvxgvv¥vv5z$#@bNv} D2 Bvvgvvfvv¥vvtf}vvszmvv} 
f Bvvgvvfvvx GYvv¥vvtfzM,vv}    
g Bvvgvvfvvx GYvv¥vvgz<vv} g2 Bvvgvvfvvxgvv¥vvghgz<vv} g3 Bvvgvvfvvxgvv¥vvgz,vv} 
a Bvvgvvfvvxgvv¦vvhz.vv} a2 Bvvgvvfvvxgvv¥vvGYz,.vv} a3 Bvvgvvfvvx GYvv¥vvGYz,.vv} 

II Xvvdvvfvvhvvhvvxhvv¤vvfz,vv[vvhvvhvvxjvv¦vvhz.vv]vvhvvhvvhvvgvvxdvv¤vvfb,vv} 
III BvvgvvHIvvkvvkvvxkvv¦vvhz.vv[vvkvvkvvzlvv¨vvkvv¨vvuh }vvkz/vv]vvkvvkvvkvv 

b Bvvhvvxkvv¨vvjb.vv} a Bvvhvvxkvv¨vvuhz<.vv} a2 BvvijvvHUvvxhvv¥vvGYz<.vv} 
g BvvijvvHUvvxhvv¥vvgz<vv} g2 Bvvhvvkvvjvvxhvv¥vvgz<vv}   

IV BvvhvvGYvvhvvhvvx xhvv¥vvgz,vv[vvhvvhvvgvvhvvxjvv¦vvhz.vv]vvhvvhvvhvv 
g Bvvxhvv¥vvgz,vv} E Bvvgvvhvvuhvv¥vvtf }vvdzmvv} 

IV alt VvvjvvHUvvjvvjvvxjvv¦vvhz.vv[vvjvvjvvhvvjvvxkvv§vvjz.vv]vvjvvjvvjvv c Vvvxjvv¦vvhz.vv} 
A Vvvhvvjvvkvvxhvv¤vvfz,vbb} A* Vvvhvvjvvkvvxhvv¤vvFTbM<vv} d Vvvhvvjvvkvvxhvv§vvjz.vv} 

cf. LU p. 730 

V Vvvsvvfvvhvvhvvxhvv¤vvfz,vv[vvhvvhvvhvvhvvxjvv¦vvhz.vv]vvhvvhvvhvv xjvv¥vvgvvxhvv¤vvfz,vv} 
VI BvvfvvGYvvhvvhvvxhvv¥vvgz<vv[vvhvvhv\v xjvv¦vvhvvxgvv¦vvhz.vv]vvhvvhvvhvvfvvGYvvxgvv¤vvfz,vv} 
VI alt BvvfvvGYvvhvvhvvxhvv¥vvgz,vv[vvhvvhvvhvvgvvxhvv¤vvfz,vv]vvhvvhvvhvvfvvGYvvxgvv¤vvfz,vv} 
VII VvvygvvHUvvjvvjvv xjvv¦vvhz.vv[vvjvvjvvzlvv¨vvkvvxjvv¨vvkz/vv]vvjvvjvvjvv 

a Vvvx xkvv§vvjvvxhvv¦vvtfzM,vv} b Vvvxkvv§vvjvvxhvv¦vvgb,zv}  
c Vvvx xkvv§vvjvvxhvv¦vvGYz,.vv} c2 Vvvxkvv§vvjvvxhvv¦vvuhb<>zv} d Vvvxkvv§vvjvvxhvv¦vvGUb,.zv} 

VIII Bvvgvvhvvkvvkvvxkvv¦vvhz.vv[vvkvvkvvkvvkvvzlvv¨vvkz/vv]vvkvvkvvkvv 
G Bvvjvvkvvxhvv¥vvgz,vv} G* Bvvjvvkvvxhvv¥vvGYz.,vv} c Bvvhvvkvvzlvv¨vvkz/vv} 

per. Bvv\vHUvvhvvhvvhvvxhvv¥vvgz,vv[vvhvvgvv\vjvvhvvxgvv¤vvfz,vv]vvgvvgvvgvvsvv xfvv¤vveszNMvv} 
 



Magnificat 
John 16:5-6 

Luke 1:46-55 

 
 

Quia respéxit humilitátem ancíllæ suæ: *  
 ecce enim ex hoc beátam me dicent omnes generatiónes. 
Quia fecit mihi magna qui potens est: * et sanctum nomen ejus. 
Et misericórdia ejus a progénie in progénies * timéntibus eum. 
Fecit poténtiam in bráchio suo: * dispérsit supérbos mente cordis sui. 
Depósuit poténtes de sede, * et exaltávit húmiles. 
Esuriéntes implévit bonis: * et dívites dimísit inánes. 
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OFFICE PSALM TONES  
from the Liber usualis, with various termination formulae 

 intonation flex mediation 

I BvvfvvGYvvhvvhvvxhvv¥vvgz<vv[vvhvvhv\v xjvv¦vvhvvxgvv¦vvhz.vv]vvhvvhvvhvv 
D Bvvgvvfvvx GYvv¥vv5z$#@bNv} or Bvvgvvfvvxgvv¥vv5z$#@bNv} D2 Bvvgvvfvv¥vvtf}vvszmvv} 
f Bvvgvvfvvx GYvv¥vvtfzM,vv}    
g Bvvgvvfvvx GYvv¥vvgz<vv} g2 Bvvgvvfvvxgvv¥vvghgz<vv} g3 Bvvgvvfvvxgvv¥vvgz,vv} 
a Bvvgvvfvvxgvv¦vvhz.vv} a2 Bvvgvvfvvxgvv¥vvGYz,.vv} a3 Bvvgvvfvvx GYvv¥vvGYz,.vv} 

II Xvvdvvfvvhvvhvvxhvv¤vvfz,vv[vvhvvhvvxjvv¦vvhz.vv]vvhvvhvvhvvgvvxdvv¤vvfb,vv} 
III BvvgvvHIvvkvvkvvxkvv¦vvhz.vv[vvkvvkvvzlvv¨vvkvv¨vvuh }vvkz/vv]vvkvvkvvkvv 

b Bvvhvvxkvv¨vvjb.vv} a Bvvhvvxkvv¨vvuhz<.vv} a2 BvvijvvHUvvxhvv¥vvGYz<.vv} 
g BvvijvvHUvvxhvv¥vvgz<vv} g2 Bvvhvvkvvjvvxhvv¥vvgz<vv}   

IV BvvhvvGYvvhvvhvvx xhvv¥vvgz,vv[vvhvvhvvgvvhvvxjvv¦vvhz.vv]vvhvvhvvhvv 
g Bvvxhvv¥vvgz,vv} E Bvvgvvhvvuhvv¥vvtf }vvdzmvv} 

IV alt VvvjvvHUvvjvvjvvxjvv¦vvhz.vv[vvjvvjvvhvvjvvxkvv§vvjz.vv]vvjvvjvvjvv c Vvvxjvv¦vvhz.vv} 
A Vvvhvvjvvkvvxhvv¤vvfz,vbb} A* Vvvhvvjvvkvvxhvv¤vvFTbM<vv} d Vvvhvvjvvkvvxhvv§vvjz.vv} 

cf. LU p. 730 

V Vvvsvvfvvhvvhvvxhvv¤vvfz,vv[vvhvvhvvhvvhvvxjvv¦vvhz.vv]vvhvvhvvhvv xjvv¥vvgvvxhvv¤vvfz,vv} 
VI BvvfvvGYvvhvvhvvxhvv¥vvgz<vv[vvhvvhv\v xjvv¦vvhvvxgvv¦vvhz.vv]vvhvvhvvhvvfvvGYvvxgvv¤vvfz,vv} 
VI alt BvvfvvGYvvhvvhvvxhvv¥vvgz,vv[vvhvvhvvhvvgvvxhvv¤vvfz,vv]vvhvvhvvhvvfvvGYvvxgvv¤vvfz,vv} 
VII VvvygvvHUvvjvvjvv xjvv¦vvhz.vv[vvjvvjvvzlvv¨vvkvvxjvv¨vvkz/vv]vvjvvjvvjvv 

a Vvvx xkvv§vvjvvxhvv¦vvtfzM,vv} b Vvvxkvv§vvjvvxhvv¦vvgb,zv}  
c Vvvx xkvv§vvjvvxhvv¦vvGYz,.vv} c2 Vvvxkvv§vvjvvxhvv¦vvuhb<>zv} d Vvvxkvv§vvjvvxhvv¦vvGUb,.zv} 

VIII Bvvgvvhvvkvvkvvxkvv¦vvhz.vv[vvkvvkvvkvvkvvzlvv¨vvkz/vv]vvkvvkvvkvv 
G Bvvjvvkvvxhvv¥vvgz,vv} G* Bvvjvvkvvxhvv¥vvGYz.,vv} c Bvvhvvkvvzlvv¨vvkz/vv} 

per. Bvv\vHUvvhvvhvvhvvxhvv¥vvgz,vv[vvhvvgvv\vjvvhvvxgvv¤vvfz,vv]vvgvvgvvgvvsvv xfvv¤vveszNMvv} 
 

OFFICE PSALM TONES  
from the Liber usualis, with various termination formulae 

 intonation flex mediation 

I BvvfvvGYvvhvvhvvxhvv¥vvgz<vv[vvhvvhv\v xjvv¦vvhvvxgvv¦vvhz.vv]vvhvvhvvhvv 
D Bvvgvvfvvx GYvv¥vv5z$#@bNv} or Bvvgvvfvvxgvv¥vv5z$#@bNv} D2 Bvvgvvfvv¥vvtf}vvszmvv} 
f Bvvgvvfvvx GYvv¥vvtfzM,vv}    
g Bvvgvvfvvx GYvv¥vvgz<vv} g2 Bvvgvvfvvxgvv¥vvghgz<vv} g3 Bvvgvvfvvxgvv¥vvgz,vv} 
a Bvvgvvfvvxgvv¦vvhz.vv} a2 Bvvgvvfvvxgvv¥vvGYz,.vv} a3 Bvvgvvfvvx GYvv¥vvGYz,.vv} 

II Xvvdvvfvvhvvhvvxhvv¤vvfz,vv[vvhvvhvvxjvv¦vvhz.vv]vvhvvhvvhvvgvvxdvv¤vvfb,vv} 
III BvvgvvHIvvkvvkvvxkvv¦vvhz.vv[vvkvvkvvzlvv¨vvkvv¨vvuh }vvkz/vv]vvkvvkvvkvv 

b Bvvhvvxkvv¨vvjb.vv} a Bvvhvvxkvv¨vvuhz<.vv} a2 BvvijvvHUvvxhvv¥vvGYz<.vv} 
g BvvijvvHUvvxhvv¥vvgz<vv} g2 Bvvhvvkvvjvvxhvv¥vvgz<vv}   

IV BvvhvvGYvvhvvhvvx xhvv¥vvgz,vv[vvhvvhvvgvvhvvxjvv¦vvhz.vv]vvhvvhvvhvv 
g Bvvxhvv¥vvgz,vv} E Bvvgvvhvvuhvv¥vvtf }vvdzmvv} 

IV alt VvvjvvHUvvjvvjvvxjvv¦vvhz.vv[vvjvvjvvhvvjvvxkvv§vvjz.vv]vvjvvjvvjvv c Vvvxjvv¦vvhz.vv} 
A Vvvhvvjvvkvvxhvv¤vvfz,vbb} A* Vvvhvvjvvkvvxhvv¤vvFTbM<vv} d Vvvhvvjvvkvvxhvv§vvjz.vv} 

cf. LU p. 730 

V Vvvsvvfvvhvvhvvxhvv¤vvfz,vv[vvhvvhvvhvvhvvxjvv¦vvhz.vv]vvhvvhvvhvv xjvv¥vvgvvxhvv¤vvfz,vv} 
VI BvvfvvGYvvhvvhvvxhvv¥vvgz<vv[vvhvvhv\v xjvv¦vvhvvxgvv¦vvhz.vv]vvhvvhvvhvvfvvGYvvxgvv¤vvfz,vv} 
VI alt BvvfvvGYvvhvvhvvxhvv¥vvgz,vv[vvhvvhvvhvvgvvxhvv¤vvfz,vv]vvhvvhvvhvvfvvGYvvxgvv¤vvfz,vv} 
VII VvvygvvHUvvjvvjvv xjvv¦vvhz.vv[vvjvvjvvzlvv¨vvkvvxjvv¨vvkz/vv]vvjvvjvvjvv 

a Vvvx xkvv§vvjvvxhvv¦vvtfzM,vv} b Vvvxkvv§vvjvvxhvv¦vvgb,zv}  
c Vvvx xkvv§vvjvvxhvv¦vvGYz,.vv} c2 Vvvxkvv§vvjvvxhvv¦vvuhb<>zv} d Vvvxkvv§vvjvvxhvv¦vvGUb,.zv} 

VIII Bvvgvvhvvkvvkvvxkvv¦vvhz.vv[vvkvvkvvkvvkvvzlvv¨vvkz/vv]vvkvvkvvkvv 
G Bvvjvvkvvxhvv¥vvgz,vv} G* Bvvjvvkvvxhvv¥vvGYz.,vv} c Bvvhvvkvvzlvv¨vvkz/vv} 

per. Bvv\vHUvvhvvhvvhvvxhvv¥vvgz,vv[vvhvvgvv\vjvvhvvxgvv¤vvfz,vv]vvgvvgvvgvvsvv xfvv¤vveszNMvv} 
 



Psalms vs. Canticles: 
Intonations and Solemn Tones

Psalms: intonation is only used on 1st verse 

Gospel Canticles: intonation is used on every verse 

Solemn Tones: fancier mediants, same endings



Singing the Psalm Tones and 
Antiphons Well

Vocal energy and good breath support should move the line along until the mediant 
and termination 

Sing at the speed of speech on the recitation tone, and at a slower pace when the 
pitch is changing 

Wait | Breathe | Sing 

Psalms begin on the recitation tone after the 1st verse (no intonation), while the 
Gospel canticle (in this case, the Magnificat) begins with the intonation on each verse



Online Classes This Summer 
Through St. Joseph’s Seminary (Dunwoodie), New York

Principles of Sacred Music 

History of sacred music, study of Church legislation, in-
depth discussion of practical issues surrounding sacred music 
programs. Asynchronous on-line June 1–July 26 + live online 
July 27 and 28 from 9:00 a.m. to 5:00 p.m. Fulfills course 
requirements for the St. Cecilia Academy certification. 
Taught by Dr. Jennifer Donelson-Nowicka. 

Principles of Chant 

Introduction to Gregorian chant, vocal and rehearsal 
techniques for choirs, and development of conducting skills. 
July 13–17, 9:00 a.m. to 6:00 p.m. Fulfills course 
requirements for the St. Cecilia Academy certification. 
Taught by Dr. Jennifer Donelson-Nowicka. 

Teaching Gregorian Chant to Children 

Pedagogical techniques for teachers with special emphasis on 
the Ward method of teaching chant. July 20–24, 9:00 a.m. to 
6:00 p.m. Taught by Dr. Jennifer Donelson-Nowicka. 

Conducting and Group Vocal Pedagogy for the Parish Music 
Director 

Strategies and practice in conducting and teaching healthy 
vocal production to amateur singers. July 29–31, 9:00 a.m. to 
6:00 p.m. Taught by Dr. Timothy McDonnell. 

Introduction to the Organ for Pianists 

Essential knowledge and practice with registration, good 
technique, pedaling, hymn- and service-playing, and 
appropriate repertoire. August 3–7, 9:00 a.m. to 12:00 p.m. 
and 3:00-6:00 p.m. Taught by Dr. Crista Miller.



More Information

jenniferdonelson.com/classes 

jenniferdonelson.com/sacred-music-resources 

sacredmusicpodcast.com  

cenacleosb.org  

http://www.jenniferdonelson.com/classes
http://jenniferdonelson.com/sacred-music-resources
http://sacredmusicpodcast.com
http://www.cenacleosb.org


Cantemus!
Optional Q and A to follow


